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GASTON LE BOURGEOIS

TABLE ELEPHANT

Model Exhibition : Salon des Artistes Décorateurs, Pavillon de Marsan (1921)
Mahogany
H:8o0.rcm, L:80.5cm,D:48cm
Direct artist carve, signed with the usual artist seal monogram on the edge of the top.
Carved in 1930-1931
Provenance :
Private commission by M. Vieillard, 1930 (copy of the letter from the artist to Mrs Vieillard).
Then by descendance until our collections.
The first example is the one exhibited at the S.A.D. in 1921
Three examples identified by the artist with this one in 1930.

A fourth in walnut with studded leather top, less luxurious, is also recently known — unsigned.

Salon des Artistes Decorateurs, Pavillon de Marsan (1921)
Acajou
Haut : 80,1 cm, Long : 80,5 cm, Prof : 48 cm
Taille de l'artiste, monogrammée du cachet de l'artiste sur la tranche du plateau

Commande particuliére de Madame Viellard... resté dans la descendance jusque maintenant (trois exemplaires repertoriés par

l'artiste en 1930, le premier ctant celui du S.A.D. de 1921).

Réalisée en 1930-1931 L&A
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Artist almost exclusive]y animal, very comfortable in monumental sculpture7 Le Bourgeois became familiar with the tools
of the sculptor from childhood in his father’s restoration workshop, who works for the Monuments Historiques and shared
his taste for the Middle Ages. As carly as 1910, he was noticed by the great Parisian sponsors, such as Jacques Doucet at
the Salon des Artistes Décorateurs for curious posts topped with carved wooden cats. He regularly presents panels
depicting animals, and his decorative taste leads him to collaborate wicth Henri Rapin, whom he met in 1915, for the
Pavillon of the Sevres Manufacture during the International Exhibition of Decorative Arts in 1925 The highly stylized
and geometric lines of these beasts are perfectly connected to the context of Art Deco, which found new inspirations in

the development of cubist forms.

The artist’s forms are to be compared with the geometric research of the Martel brothers, with whom Le Bourgeois
collaborates at the chapel of the Normandie liner. Wood is his favourite material, which he uses for both decorative
sculptures and furniture in which he addslow reliefs. He also offers architectural elements such as capitals or stair posts.

Most of his low relief scu]ptures therefore favour che profile view, offering an archaising inspiration to his subjects.

Our table elephant belongs to this category. Perched on a pedestal with steps, this piece of furniture reminds, by its
material and aesthetics, the colonial furniture. The first table of 1921 exhibited at the Salon des Artistes Décorateurs was
purchased by from Hubert Schlienger. A second one belonged to Frangois Ducharne, collector of works by Rodin and

Carriere. The third, ours, is that commissioned by Madame Vieillard in 1930.
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