
Auguste RENOIR (1841-1919)

PETITE VÉNUS DEBOUT (summer 1913) 
or «Petite Vénus Vitrix»

Bronze, H : 60.5 cm, L : 31.7 cm, D : 22 cm
Lifetime or authentic cast signed «Renoir», sand cast by Florentin 

Godard, old edition by Ambroise
Vollard, example numbered with roman number «VIIII» 

(one example«XXII» currently identified).
Circa 1913-1939, most probably 1925-1930

This bronze will be included in the forecoming exhibition in the 
Hyacinthe Rigaud Museum in Perpignan (June-November 2023). 

Collaborative work with Richard GUINO (1890-1973)

Ambroise Vollard is not only a discoverer of genius artists at the junction of the 19th and 
20th centuries (Gauguin, Cézanne, Van Gogh), he is also a publisher at heart and a mid-
wife of talents. It is to him that Maillol owes the start of his career as a sculptor, to him 
that Picasso owes his first exhibition in Paris in 1901, as well as the suite of prints known 
as Vollard. He was also the first to have perceived the importance sculptures of the young 
Catalan .

It is to him that we owe, from 1913, the sculpted transposition of the classic bathers by Re-
noir because it was on Vollard’s intuition and at his request that the painter, then crippled 
with rheumatism and going blind, agreed to produce these modellings. It was a success, 
the artist being helped by his pictorial experience, his cane and the indications given to 
his practitioner for the thing, the sculptor Guino. The visionary models of Renoir have an 
accuracy, a sensuality, and a real presence «à la Renoir» that those of the practitioner do 
not have for his own modellings.

The Petite Venus debout, a prelude to the Grande Venus Vitrix and whose monumentality 
is striking, is the first of a series of twenty-four sculptures listed in the catalogue Renoir 
sculpteur , fifteen of which are edited by Ambroise Vollard. This was the first to be pro-
duced in 1913. This work by Renoir foreshadows the return to Antiquity by representing 
the Goddess of Love who triumphs over her competitors in the judgment of Pâris; a return 
to order and style that has already convinced Maillol and Joseph Bernard.

Our bronze is a Vollard-Renoir print from the first edition , numbered “VIIII”, probably 
for the 9th proof. The bronze is melted by Florentin Godard, the editor’s preferred foun-
dry for Picasso and Maillol among others. This is a cast produced between 1913 and 1939, 
probably from the middle of the edition, because of its Roman numbering “VIII”, while a 
copy marked “XXII” is identified.
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Excerpt from Renoir sculpteur by Paul Haesaerts, p. 23 : 

«LITTLE VENUS» AND THE «VICTORIOUS VENUS»

″Guino’s first work for Renoir was done in the summer of 1913, in Essoyes; it is a standing 
Petite Venus, 60 cm high.

Vollard says: 
«Arriving at Renoir’s, I saw him, a ball of clay in front of him: 
- I can’t resist, he said to me; I’m going to try a little figure.»

This was the first idea for his Large Venus with an apple, a head he modeled using pieces 
of carved wood (on this scale he could still manipulate clay). From this very beautiful 
head, which came entirely from the hands of Renoir, special prints will be made, while 
Guino, in the process of working on the Little Venus, will copy it by subjecting it, accor-
ding to the author’s wishes, to slight changes.

As soon as he obtained Renoir’s agreement in principle, Vollard pressed Guino and dis-
patched him to the master of Essoyes, already armed with a draft of the projected Venus. 
It is this work, whose initial indication was given by one of his old drawings, that Renoir 
persists in correcting. In particular, he makes the stomach and hips heavier, raises the 
breasts and thus obtains a small, stocky, massive woman, all flesh, a small woman-animal 
with an exceptionally long trunk.

While being a finished statuette, this Little Venus will be used as a starting point for the 
establishment of a large statue, the Victorious Venus, this one larger than life and executed 
in Cagnes during years 1915 and 1916. ″

Jugement de Pâris, Renoir, Paris, Musée d’Orsay.
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